La Signora Carla, during 
the reshooting of the 
scene in her hotel room. 
Guido draws false eye- 
brows on her, then sends 
her out in the corridor, 
telling her to pretend she 
is entering the wrong 
room. 


plays Guido’s mother, has been replaced for the moment by one of the 
wardrobe women. With a wig and without her glasses, Eugenia looks 
amazingly like the actress, and her appearance provokes a murmur of 
admiration for Fellini, who first detected the resemblance. 

Angelo, one of the production secretaries, has just come in. Perched 
on a scaffolding near the camera, Fellini attracts his attention with an 
almost imperceptible wink, and, whispering above the hum of the set, lets 
Angelo know that he would like some milk with almond juice. Then he 
says to Sandra: “You’ve finished, Sandrocchia, you can go. No, wait a 
moment, I want a still of you. As soon as this close-up of Marcello is 
over. Stay where you are, you are out of range. . . . You might as well | 
eat another peach.” | 





As we leave, an old actress with a Slavic accent and tears in her eyes 
approaches Fellini to ask whether he intends to use her. One of the as- | 
sistants, who had bumped into her an hour earlier, had put her off by ! 
telling her Fellini would be coming out this way. But he might just as easily 
have gone out the opposite door. 


Monday, June 18 ~=A quiet day in the hotel corridor, filming a scene 
appended to Guido’s late return: a conversation with Conocchia, his general 
manager, as they leave the production office. 

“I don’t need anything, thanks,” Guido says. “Get some sleep, Gege.” 
“Sleep? Sleep? Who can sleep here? You keep everything from me, I 
can’t go on. You want to keep your film a secret? All right, keep it secret-— 
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